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THE REMBRANDT CELEBRATION AT LEYDEN, HOLLAND. 

Leyden, the "City of the Keys," honored the tercentenary of the birth 
of one of its citizens, who became the world's most famous painter, in a 
dignified manner, and most appropriately. Near the place where the old 
mill once stood, in which Rembrandt was born, a monumental bronze on 
a red granite pedestal has been erected. The sculptor Toon Dupuys 
created a bust portrait of the great master, which in pose reminds one 
of the famous self-portrait, with the baret, in the National Gallery. The 
features of the master seem to have been taken from several portraits and 
represent him at the age of about fifty. 

This monument was unveiled with impressive ceremonies by the Queen 
Mother, and the usual dignitaries, guests and official commissions were 
present to perform such pleasant duties as might devolve upon them, an 
ode to the glory of Rembrandt being sung by a large male chorus. 

The principal interest centred, however, around the memorial exhibi- 
tions of examples of Rembrandt's work. At the University was found 
a large collection of reproductions and engravings. At the city museum 
there had been brougiit together a score of examples of the master's 
brush, together with fifty works by other Leyden painters of the seven- 
teenth century. The Rembrandts especially were of interest because they 
were works from private collections and rarely seen in public, some have 
only recently been discovered. Two came from the Lichtenstein collec- 
tion of Vienna, well known through reproductions, a portrait bust of 
Rembrandt's sister and the self-portrait with the gray violet cloak and 
plumed cap. 

I was at once attracted to the portrait, hanging in the place of honor 
on the north wall, of "Petronella Buys, wife of Burgomaster Cardon" — 
because it was seen in the Jefferson sale of last April, when American 
collectors allowed this picture to leave the States. Bought by a Hol- 
lander, who had come over for the purpose, it was taken back to Holland 
and was at once invited for this exhibition as one of the finest early ex- 
amples of Rembrandt. Several efforts have already been made by vari- 
ous museums to acquire this example — yet, when placed on exhibition in 
New York it received but scanty notice from the press, surely not com- 
mensurate to its importance. 

"Rembrandt's Father," a portrait owned by Dr. A. Bredius, a "Saskia," 
in a rich satin Eastern costume, only recently discovered, and a. portrait 
of "Catritia Hooghsaet," from the Lord Penrhyn collection of North 
Wales, are magnificent examples. Several studies enable one to examine 
into the technique of the artist. A large canvas, representing a scene of 
Roman history, is very broadly executed in rich, deep colors. A small 
"Andromeda Bound to the Rock," is an interesting example of the artist's 
few paintings of the nude. 

Of the other artists, whose works form a background to the man to be 
honored, we found five pictures by Q. van Brekelenkam, several inter- 
esting works of Gerard Dou, some characteristic works of Jan van Goyen, 
two Pieter de Hooch's, and no less than thirteen typical compositions of 
the Leyden bon-vtvant, Jan Steen. 



